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Abstract: Handicrafts are a vital component of the cultural, civilizational, and social legacy passed down over the ages. They 

represent innovation derived from societal demands. In addition to being an important economic resource by creating jobs and 

reducing unemployment, traditional crafts are essential for maintaining cultural identity. Since rural people are crucial to 

fostering peace, achieving economic growth, and ensuring agricultural self-sufficiency, countries like Jordan work to 

integrate them into various artisan fields. This study is among the few that focus on the role and contribution of Jordanians to 

heritage revitalization and the importance of documenting heritage crafts in Jordan. Remarkably, many Jordanian heritage 

crafts have begun to disappear due to the shift toward modernity and urbanization, making it necessary to document heritage 

industries to preserve them from extinction. This study aims to identify the extent of Jordanians ‘contribution to heritage 

industries that still exist in some Jordanian villages, as well as their role in meeting family needs in partnership with the 

family members to achieve a decent standard of living. The study employed in-depth interviews with 59 persons from 12 

villages in Jordan for data collection. These Jordanian villages continue to preserve their heritage, and people still actively 

engaged in producing traditional handicrafts. The study revealed that Jordanians possess high skills in producing heritage 

crafts such as mud houses and clay ovens. It also highlighted how Jordanians utilize available raw materials from their 

surroundings and recycle certain materials, which have now become integral components of traditional heritage and comprise 

a significant portion of it. The significance of the study lies in highlighting the role of Jordanians in preserving the nation's 

material heritage. It also aims to document the traditional crafts produced by Jordanians, expanding our understanding of the 

elements and techniques involved in creating various crafts. This study underscores the importance of Jordanians, alongside 

men, in providing for their families over the past few decades. 
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*  *  *  *  *  *  

 

INTRODUCTION              

Handicrafts are an essential part of cultural, civilizational, and social heritage passed down through generations. They 

represent creativity born from the daily needs of society. Traditional crafts play a vital role in preserving cultural identity 
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and serve as a significant economic resource by providing job opportunities and helping reduce unemployment. Countries 

like Jordan strive to integrate rural people into various craft fields, especially since rural people play a prominent role in 

establishing peace, achieving economic development, and ensuring food self-sufficiency (Aljedayah et al., 2024; Hernes, 

2018; Qiu et al., 2024). Despite the threats facing traditional crafts due to modern technology and globalization, Jordan is 

working diligently to protect this heritage by providing the necessary support to artisans. Rural people contribute significantly 

to the development of traditional industries, including handicrafts. Even though these crafts face challenges, rural people 

remain key development partners, and support must be provided to enhance their participation (Al-Abdulrazaq, 2024; Al-

Rousan et al., 2025; Al-Rawashdeh et al., 2024; Harara et al., 2024; Newisar et al., 2024). 

Craft industries are considered part of traditional industries. They represent an ancient cultural, social, and civilizational 

heritage passed down through generations. It is therefore crucial that craft industries receive significant attention, as they 

reflect creativity inspired by people's daily needs (Alhawamdeh et al., 2023; Al-Jezawi et al., 2024; Rababah et al., 2023; 

Yassien et al., 2023). Furthermore, discussions around traditional and craft industries reveal various perspectives on how to 

approach these industries. Some view them from a heritage perspective, advocating for preserving their traditional and 

primitive forms. Others align with modern industrial development, while a third group sees them as heritage and a source of 

employment, subject to market demands and tourism trends (Alsayyed & Randall, 2023; Harara et al., 2024; Khdeir, 2024). 

Traditional industries remain a constant presence and serve as a cultural and traditional heritage defining the Levant 

region. However, they suffer from marginalization by specialists in the field. To revive traditional industries, creativity 

must be activated to develop them in line with technological advancements, as modern industries increasingly encroach 

upon the space occupied by traditional crafts. Globalization has contributed to the marginalization of local cultures and the 

decline of traditional crafts (Al-Habies et al., 2024; Al-Tal, 2006; Rababa’h et al., 2024; Wolor et al., 2024). Perhaps the 

most prominent element in traditional industries is the rural woman, who has played a key role in bearing the burdens of 

daily life and contributing effectively to agricultural development in rural areas. Jordan places great emphasis on 

integrating rural people into all aspects of life. Additionally, their pioneering role in achieving development and ensuring 

food self-sufficiency cannot be overlooked (Al-Gayam et al., 2025; Hassan, 2020; Shehabat et al., 2025). 

With the rise of industrial machinery, new generations have developed a limited understanding of the human and 

spiritual values embedded in these crafts. To preserve traditional and craft industries, it is essential to take pride in the  

aesthetic and artistic value of these traditional crafts, and to raise awareness of their cultural significance by promoting 

national cultural pride and preserving national identity (Al-Ani, 2020; El-Ebiary et al., 2024; Wolor et al., 2023).  

Few studies specifically address the role of Jordanians in heritage crafts, and there is limited documentation of these 

crafts. Al-Khatib (2004) discussed the use of the environment from an Islamic economic perspective, emphasizing the 

importance of modern scientific techniques for pollution control and environmental preservation. The study warned that 

globalization, driven by financial incentives, could lead to environmental degradation. Tobazah (2013) documented 

commonly utilised traditional crafts in Jordan, including labour force, knowledge transmission tech niques, materials, 

procurement sources, production procedures, and geographical distribution of crafts. The research emphasised the 

importance of traditional popular crafts as a component of cultural heritage, arguing that societal indifference and a lack 

of official attention were major difficulties.  

The study recommended marketing, education, and training to revive these trades. The current study seeks to answer the 

question: What role do Jordanians play in the survival and growth of traditional industries? The significance of the study 

lies in highlighting the role of Jordanians in preserving the nation's material heritage. It also aims to document the traditional 

crafts produced by Jordanians, expanding our understanding of the elements and techniques involved in creating various 

crafts. This study underscores the importance of Jordanians in providing for their families over the past few decades.  

 

METHODS 

The research employs a historical-descriptive methodology to explain and characterize the evolution of Jordanians’ 

production of traditional crafts. This approach seeks to determine the existence, history, and development of these crafts, 

offering a comprehensive description and documentation. The methodology involves: 

• Providing an accurate technical description of these industries, showcasing their everyday use through tools, and 

clarifying the relationship between popular industries and available raw materials. This is crucial, as the existence of crafts 

and industries depends on local raw materials. 

• Categorizing and documenting these tools, including their well-known brand names and images, while also explaining 

their industrial quality. 
Crafts, like folk traditions, are analyzed using the historical-descriptive methodology. This includes the craft's name, 

the tools and machinery used—both old and new—the workforce involved, the production cycle, previous experience, 

development stages, and raw material processing. Additionally, the historical phases the craft has undergone are 

addressed, alongside a technical and aesthetic evaluation of folk art, which is essential for both marketing and satisfying 

consumers' aesthetic and practical needs. The initial step involves exploring the historical roots of folk industries and 

their relationship to art and beliefs, from Mesopotamian civilizations in Iraq to ancient Egyptian civilizations like the 

Pharaohs. The research involves investigating museums, individual folklore collections, heritage centers, and 

marketplaces. After establishing these historical foundations, the study shifts focus to modern folk industries. The 

process includes reviewing written materials, conducting observations, interviewing craftsmen in-depth, recording their 

responses, and cataloging and photographing their creations to compare traditional crafts from the past and present. 
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Population and Sample of the Study 

The study population consists of persons from Jordan. The sample includes 59 persons who were specifically selected 

from the general population. The criteria for selection include direct involvement in the production of traditional 

handicrafts and the necessary expertise to make them. The participants provided oral and direct consent for the interviews, 

ensuring ethical conduct.  

The study primarily relies on in-depth, face-to-face interviews with these 59 persons, who are actively engaged in the 

creation of traditional crafts and the preservation of Jordanian heritage. The ages of the participants range from 60 to 90 

years. Of them, 54% are illiterate, 29% have completed the seventh grade, and only 16% hold a bachelor's degree. 
 

Tools 

The study predominantly used in-depth interviews. The researchers conducted face-to-face interviews with 59 elderly 

persons from villages in Jordan, which continue to maintain their heritage and produce traditional crafts.  
 

Data Collection 

The following steps provide a general overview of the procedures followed to understand the evolution of traditional 

Jordanian crafts and the importance of the local environment and experience in shaping these crafts. 

Phase 1: Gathering Historical Information 

- Examining the historical roots of folk industries. 

- Studying Mesopotamian civilizations (Iraq) and ancient Egyptian civilizations (Pharaohs). 

Investigating museums, individual folklore collections, heritage centers, and markets. 

Phase 2: Technical Description 

- Providing an accurate technical description of traditional industries. 

- Highlighting the use of everyday tools in these crafts. 

- Clarifying the relationship between available raw materials and folk industries. 
Phase 3: Classification of Tools 

- Classifying the tools used in crafts. 

- Recording the well-known brand names and pictures of the tools. 

- Explaining the industrial grade of each tool. 

Phase 4: Technical and Aesthetic Evaluation 

- Analyzing the technical and aesthetic aspects of folk crafts. 

- Determining the importance of these crafts for marketing and fulfilling aesthetic and practical needs. 

Phase 5: Comparison between Past and Present 

- Reading written materials and observing tangible objects. 

- Conducting in-depth interviews with craftsmen to gather information on past experiences. 

- Indexing and photographing craft creations. 

- Comparing folk crafts from the past with modern crafts. 

Phase 6: Final Analysis 

- Studying and documenting the development of traditional crafts over time. 

- Analyzing the results of interviews and collected information on how the environment and experiences have 

influenced the evolution of crafts. 

 

FINDINGS AND DISCUSSION 

Clay Crafts 

Pottery is made by moulding and sculpting clay into various forms and objects, which are then dried and fired in a kiln. 

This process changes the clay's structure and colour, transforming it into a solid substance with new features and 

characteristics. Pottery is differentiated by its texture and porosity due to the complete drying of water combined with clay 

before to shaping. The colour of the completed pottery changes according on the mineral content of the clay. Higher 

mineral concentration frequently yields black pottery, whereas lesser mineral content yields red pottery (Eramo, 2020). 

Pottery is one of the oldest traditional crafts known to humanity, with numerous important archaeological artefacts left 

by ancient civilisations. It is the technique of converting soft clay into solid material by heating it in specialised kilns. 

Pottery has a variety of applications, including food preservation and plant culture. It helps to keep soil wet and drains 

excess water. Pottery is also known for its beautiful decorations and variety of colors. Red clay, which must be well-

saturated with rainwater, is commonly used. The clay is sourced from areas untouched by humans, animals, or vehicles, 

where rain turns the soil into small clay lumps that dry over time. Historically, regions like North Africa, the Levant, and 

the Arabian Peninsula became renowned for their pottery production (Otte & Priestman, 2022). 
 

Clay Ovens 

Clay is a thick soil that is soft when wet and hard when dry. It is used to make bricks and containers. Clay consists of 

minerals, plant and animal remains (components found in soil), rocks, mineral bodies, and individual particles that are 

difficult to see, as well as larger particles filtered from rocks and sand. Clay ovens are crafted from a specific type of 

clay prepared for this purpose (Figure 1). 
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Figure 1. Clay Ovens (Source: Collected by authors, 2024) 

 

Participant 2 described the steps of pottery making: We start by beating the clay with a beater to soften it, aiding the 

sieving process. Then, we place baskets of red, white, and green clay into a circular pool, add water, and leave it for a 

few hours. After that, we mix the water and clay, using a sieve to remove impurities. The clay is then transferred from 

the circular pool into other pools through a strainer and left until it solidifies. Finally, th e pottery is shaped as desired. 

Participant 3 explained that: Clay is the primary material in pottery making, so it is crucial to obtain high-quality soil 

to ensure the production of high-quality pottery. Materials like sand and old pottery fragments may be added to the clay 

to prevent cracking. The preparation involves beating the soil with a stick to soften it. Good clay paste is made from fine 

soil. A circular hole and three rectangular holes connected by openings are dug. Red, white, and green soil is placed in 

the circular hole, water is added, and it is left for two hours. The mixture is then stirred, impurities are removed, and the 

clay is distributed to the rectangular holes to solidify. 

Participant 16 added: To increase the durability of clay ovens, the clay is mixed with sand, straw, and somet imes 

goat hair in specific proportions. The type of clay used for making clay ovens varies by period, location, and even 

village. The ovens are built in stages, starting from the bottom and building upwards by placing strips of clay shaped 

like ropes on top of each other. These are pressed by hand to ensure they adhere well together, and then the inner and 

outer surfaces are smoothed using stone tools. Once complete, the ovens are left to dry under indirect sunlight before 

being installed and fired using fuel like wood, straw, and animal waste. 

Participant 23 shared that: The clay oven is one of the most traditional methods used in the past for baking bread, 

pastries, and cooking. These ovens come in various sizes, from large to small, and are often built in  the backyard of 

homes. Bread baked in a clay oven has an irresistible flavor and a delicious aroma. The oven is fired using wood, and in 

many Arab cultures, the clay oven is considered an integral part of local heritage. Despite modern advancements, the u se 

of clay ovens continues in some areas to this day. 

Participant 20 detailed the process of building a clay oven: We gather regular stones from farmland or home gardens 

and arrange them in a semicircular shape. Dry grass or straw is placed over the stones , creating a separation between the 

clay and the stones, which is removed once the clay dries. The clay is mixed with water and kneaded using a shovel or 

other tools. The clay is applied over the stones and grass, spread in a circular shape, with the main opening left at the 

front for the oven door. Small openings are also made on the sides and top of the oven to allow air to flow in and 

intensify the fire. When baking, these openings, except for the main door, are closed with a wet cloth, which doesn’t 

burn in the fire and prevents dust from entering during the baking process.  

Participant 20 also added: We let the oven dry for a day or two. In the winter, drying may take longer due to the lack of 

sunlight. Afterward, the stones are carefully removed from the oven using a small shovel through the oven door. A fire is lit 

inside the oven to burn off the remaining grass. A metal sheet or suitable metal piece is placed inside the oven, serving as 

the surface for the dough. Some people leave an opening in the metal sheet to allow flames to rise to the inner surface of 

the oven, giving the bread a smoky, wood-fired flavor, making it even more appetizing when eaten fresh from the oven. 

 

The Taboon 

The Taboon is an open-roofed earthen oven designed for baking bread. It is made from limestone soil mixed with 

straw and water. After drying in the sun, it is covered with ash and dry animal dung (zibl) and topped with a special 

metal cover. Inside, smooth stones are heated to a sufficient temperature for baking. The temperature is maintained by 

adding dung daily. The Taboon was also used for heating by burning dry wood buried in the dung until it turne d into 

glowing coals, which were then removed and placed in a metal stove (Figure 2a and 2b). The Taboon is a traditional oven 

built using clay and natural materials from local environments, used for baking and cooking food. It provides a stable and 

balanced heat for long periods, making it ideal for use in rural and traditional communities.  

Participant 8 explained that: Choosing the right location for building the Taboon is crucial for its efficiency and long-

term sustainability. The site should be level to ensure stability and a dry ground to prevent the clay from absorbing excess 

moisture. A slightly elevated area is preferred to avoid water accumulation around the Taboon during rainfall. Participant 
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11 explained that: Since the Taboon operates using fire and high heat, it is essential to keep it away from dry wood, straw, 

or any flammable materials to avoid accidental fires. The Taboon should be erected in an open space or well-ventilated 

location to provide optimal smoke and heat ventilation, increase fuel combustion efficiency, and limit user health risks. 

 

  
 

         Figure 2a. Al-Taboon (Source: Collected by authors, 2024)               Figure 2b. Al-Taboon, (Source: Collected by authors, 2024) 

 

Participant 12 said that the Taboon's base must be strong enough to sustain high temperatures for an extended 

duration. Natural stones or clay bricks can be utilised to build a strong foundation that won't fracture over time. Once the 

stones or bricks are in place, the surface is coated with a layer of clay mixed with straw, which reinforces the clay and 

keeps it from splitting when exposed to high temperatures. This layer also offers extra insulation, allowing heat to be 

retained within the Taboon for extended periods of time when cooking.  

Participant 14 indicated that the base should be raised to make it easier to handle, decrease strain when cooking, and 

protect the Taboon from ground wetness. Straw or hay is used to improve thermal insulation, which reduces heat exchange 

with the outside environment and allows food within the dome to cook more evenly. This helps to reduce energy consumption 

and save time since the residual heat inside the dome may endure longer, eliminating the need for numerous fire ignitions.  

Participant 8 indicated that during the drying period, the dome is covered with a mixture of clay and other natural 

minerals such as lime or volcanic ash to improve the structure's water resistance and sustainability. In certain situations, 

the construction is strengthened with layers of clay mixed with gravel or sand, which considerably enhances thermal 

insulation and works as a moisture barrier.  

Participant 33 indicated that: To increase the structure's endurance and protect it from changing weather conditions, 

the dome's outside surface can be covered with waterproofing material. Materials such as lime, treated clay, or natural 

oils are utilised to provide a protective coating that shields the structure from moisture absorption and minimises the 

likelihood of cracking caused by environmental factors.  

Participant 19 explained that: After the Taboon is built, it is left to dry completely before starting to use it to ensure its 

cohesion and readiness to withstand harsh conditions during use. Users light a small fire inside the Taboon as part of the 

initial testing process to check the structure's ability to withstand high heat generated during cooking. When the heat 

reaches the required level, the remaining embers are removed from the Taboon using a long tool, leaving some small 

embers in the corners to maintain the heat. When cooking inside the Taboon, food or dough can be placed directly on the 

Taboon's inner walls or in cooking vessels, allowing it to cook slowly, imparting a unique flavor to the dishes. 

Participant 8 explained that: The "taboon" is a type of clay oven, made by mixing clay with straw, sand, goat hair, 

and other materials. The "taboon" has a dome-like structure designed to retain heat for extended periods. The taboon has 

two openings: a top one for placing and removing bread, and a smaller side opening for inserting fuel and removing ash. 

The top cover may be made of clay or metal and usually has a handle. 

Participant 35 explained that: After the oven’s construction is completed, it is left to dry. They then prepare more 

clay (a mixture of loam, straw, and water) and use it to reinforce the oven’s nozzle and door from the bottom, smoothing 

them until they become solid. A circular cover is created, often protruding in the middle to make it easier to handle, or it 

may be made of tin. The oven is then left untouched for two months to dry completely. After drying, it is moved to its 

final position for baking, known as the "home oven." Once set on fire, the oven should not be moved, as doing so would 

cause it to break. After the oven is installed in its final place, they collect red soil from limestone, grind it finely, and 

mix it with water to form a smooth, thick mixture. This is then poured onto the oven’s floor, making it  ready for use. 

Besides baking bread, the oven is also used for heating water and cooking many dishes.  

 

Al-Tannoor 

Archaeological evidence suggests that al-tannoor was known in the region in earlier times, with examples found at 

sites like Tall Irbid from the Late Bronze Age (Lenzen & McQuitty, 1984). Tandoors come in various sizes, with larger 

ones used for commercial purposes and smaller ones for home use. They are typically installed in a corner or placed side 
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by side in bakeries. The spaces between the tandoors are filled to form a platform where dough can be rolled before 

being placed inside and stuck to the tandoor’s walls. Al-tannoor is heated using wood, date pits, or even oil stoves that 

operate with air pressure (Figure 3). Participant 44 said: Like the taboon, Al-tannoor is built from the bottom up but 

differs in shape, resembling a large, wide-mouthed jar. Al-tannoor ovens are placed on a stone base, elevated above 

ground level, and have a small opening at the bottom for ash removal. Once insta lled, Al-tannoor ovens are surrounded 

by a protective wall made of clay and stones to maintain heat during use.  

Participant 36 said: Bread is baked by sticking the dough to the inner walls of the tannoor, unlike the taboon, where 

the bread is placed at the base. Additionally, the tannoor does not require constant heating, as the taboon does. It can be 

heated just before use, with fuel like wood or solid materials ignited at the base. Bread can be baked while the fuel is 

still burning. Modern Al-tannoor ovens can also use fuel like oil or gas, especially in bakeries and restaurants today.  

Regarding the construction of the tannoor, Participant 45 reported: The tannoor is made from pure clay (slate), which 

is prepared by mixing and fermenting the clay. The clay is then shaped into rings with a diameter of about 1 meter, a 

height of about 30 cm, and a thickness of about 5 cm. These rings are left to dry and are later assembled to form the full 

structure of the tannoor, which stands at a total height of 1.5 meters. The rings are placed on top of each other to form 

the final shape of the tannoor, which is then left to dry under the sun.  

 

 
 

Figure 3. Al-Tanoor (Source: Collected by authors, 2024) 
 

Straw Crafting or "Badi" 

Straw crafting, also known as “badi," is a traditional rural craft in Jordan. It is a manual, artisanal practice typically 

carried out by women in rural areas to create straw plates and baskets for various household needs, including food storage, 

clothing, and decorative items (Figures 4). This craft is part of traditional domestic activities, typically performed in rural 

areas where the necessary raw materials are readily available. The craft relies primarily on wheat stalks, supplemented by 

barley stalks, reed stalks, and bamboo skins. Additionally, straw from wild plants such as bulrushes (sedge) found in 

marshes, reed plants along riverbanks, or seaweed is used. Straw crafting involves making baskets and dishes from wheat 

straw, a handicraft mastered by most Jordanian women in past decades. 

Participant 45 reported: Straw crafting is one of the most important crafts that women used to employ with great skill to 

provide their homes with straw baskets and dishes at the lowest cost, using raw materials available in their environment. 

During the harvest season, they would collect wheat straws, bundle them, and store them for processing during the long 

winter nights when their participation in agricultural work with their husbands is paused. This shows how people managed 

their time and made optimal use of it, especially since agricultural seasons occur mostly in summer when the days are filled 

with work and the nights are short, leaving little time for other activities. During the long winter nights, Jordanians would 

make baskets and straw dishes. The manufacturing process begins with soaking the straws collected during the wheat 

harvest season in water for an hour until they become soft and easy to shape without breaking. 

Participant 41 reported: Wheat straw is collected after the wheat harvest and used as the primary raw material for 

handicrafts. The straw must be flexible and of suitable length to be shaped without breaking. Impurity-free straw is preferred 

to ensure high-quality products. After collection, the straw is spread in shaded areas or dry air, away from direct sunlight, to 

prevent damage and maintain its flexibility. Drying is a highly precise process that ensures all parts are evenly dried. 

The straw is then prepared for weaving or crafting items such as baskets and plates. In some cases, additional 

processing is required after drying to make the straw suitable for crafting, such as soaking it in water or adding other 

softening agents to enhance flexibility. These treatments facilitate the handling of raw materials during weaving or knitting, 

allowing for the creation of intricate and delicate designs. After drying, the straw undergoes cleaning and processing to 

ensure its quality for further manufacturing. Cleaning removes dirt and impurities, improves flexibility, and enhances its 

ability to be shaped into complex designs. The first step in cleaning involves removing dirt and foreign materials 

accumulated during harvesting and drying. In some cases, a more thorough cleaning process using compressed air or 

specialized machines may be necessary to eliminate hidden dust trapped between straw fibres. 
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Participant 35 observed that soaking the straw in water for a brief length of time improves its flexibility and makes it 

simpler to shape. The period varies according to the straw kind and hardness. After soaking, the surplus water is drained by 

hanging the straw in the air or gently pressing it against a cloth to absorb moisture. Participant 22 stated that the straw may 

be aesthetically enhanced by dyeing it with natural dyes derived from plants and minerals, giving it an artistic and visually 

pleasing appearance. Straw hues provide you a broad variety of design and pattern options. Natural dyes produced from 

plants such as tomatoes and saffron are often utilised and provide warm, natural hues. Mineral-based dyes can also be 

employed to create more vibrant and long-lasting hues. In addition to dyeing and soaking, straw may be treated using 

various techniques such as inlaying or engraving, which adds another layer of beauty and originality to straw goods. In 

certain circumstances, chopped straw is filled to improve the strength and longevity of the material used in crafts.  

Participant 24 stated that treatments contribute to the great quality of straw products. When straw is properly washed, 

soaked, and coloured, it becomes more flexible, making it simpler to form into intricate and attractive pieces. Further use 

of these treatments extends the lifespan of straw goods, making them more suited for everyday use. Participant 31 

reported: The "shaping" step is one of the most intricate and important stages in straw handicrafts, when raw materials 

are changed into a variety of goods such as baskets, plates, hats, and other exquisitely produced objects. Th is step entails 

precise and sophisticated processes that need significant expertise, ranging from simply weaving strands of straw 

together to including ornamental arts that improve the product's appearance.  

Participant 26 observed that weaving threads or straw into one other in intricate ways produces rich ornamental designs 

that can be abstract or influenced by nature, such as floral or geometric shapes. Interlaced forms enhance the items, 

increasing their longevity and aesthetic appeal. Artisans may incorporate geometric designs like triangles or circles into 

baskets or dishes, giving levels of beauty and intricacy. This form of braiding necessitates very skilled craftsmanship, since 

the straw is precisely organised to ensure that the ornamental design remains consistent throughout the weaving process.  

Participant 29 stated that, in addition to processing procedures, straw is often wrapped over metal or wooden frames 

to create larger and more sophisticated constructions such as shelves or ornate decorations. This process is essential 

when the final product requires additional support for stability, such as large baskets or multi -dimensional structures. In 

making a large basket, an artisan may start by forming a wooden or metal frame as the main structure, t hen wrap the 

straw around it using strong threads or ropes to secure the elements together, ensuring stability and durability. 

Participant 45 indicated that raw craftsmanship necessitates the application of complicated processes that need 

understanding of geometric and mathematical principles in order to maintain the structural integrity of the finished 

product. During the braiding process, tools such as rulers or scales are utilised to correctly evaluate distances and angles,  

assisting in the creation of straw products that strike a balance between aesthetic appeal and practicality.  

Participant 11 reported: Other product cohesion using braiding and shaping techniques includes artistic decorations 

such as hanging wall art or artificial flowers. These artistic crafts often incorporate fine decorative details, ranging from 

small floral motifs to complex, nature-inspired embellishments. Decorative embellishments also include various types of 

threads and colors, adding a special color diversity to straw products. 

Participant 37 reported: The braiding subcultures is considered one of the most challenging phases in straw 

craftsmanship, requiring significant time and skill to shape the final product correctly. Artisans sometimes struggle to 

maintain the cohesion and flexibility of the straw during braiding, especially when the raw material is damaged, too 

light, or uneven. Artiuneven.t continuously monitors the braiding process to ensure that the products retain their high 

quality in terms of durability and aesthetics. After decoration, the finishing stage ensures that the product is ready for 

use or display. This involves a meticulous inspection to verify that all parts of the piece have been properly treated and 

that decorations have been carefully applied without leaving any undesirable marks on the surface. 

Participant 39 stated: The atmosphere during badi is one of happiness and intimacy. Women gather in a wonderful 

social setting, chatting and exchanging conversations while making baskets and dishes according to their needs. Participant 

36 added: The practice of badi begins by braiding three wheat straws and knotting them. The woman then inserts additional 

straw with an awl into the braid’s loops, twisting and winding it down. She re-inserts it the same way, alternating between 

top and bottom until the entire piece of straw is incorporated into the braid. This process continues until the dish takes the 

desired shape and size. If a woman wanted to make a basket made from straw, she would bend the straws inward with her 

hands while clamping them together in each row until it takes the hollow shape of the basket, as illustrated in Figure 4. 

 In the beginning, most women were accustomed to using the natural color of straw to form bowls and dishes. 

However, in more recent and advanced stages, some women began using dyed wheat stalks before forming them to 

introduce different colors into the dishes and baskets. They would obtain special dyes in various colors. The dye is a 

powder that is dissolved in water in a deep iron bucket. 

Participant 10 explained: The dye powder is dissolved in water, which is then placed on a fire until the solution boils. 

The wheat stalks are placed into the solution and boiled briefly. Afterward, the stalks are removed and spread out. Once 

they are slightly dry but still moist enough to prevent breakage during formation, they are ready for use. They are 

formed in the same manner as undyed stalks, but in this case, geometric patterns are crafted on the baskets and dishes in 

a beautiful, artistic way. These patterns, as Participant 1 explained, these decorated dishes were used to hold food plates 

during meals and to spread dough and bread, while baskets were used to collect grains, vegetables, and other items 

(Figure 4). Participant 46 described the method of making straw plates: After harvesting wheat and stacking it on 

threshing floors, women gather wheat stalks, selecting those of good quality, and medium thickness. They remove the 

ears and husks, cut them, bundle them, and hang them until winter, when they have ample free time to work on them. 
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   Figure 4a. Straw crafting (Source: Collected by authors, 2024)           Figure 4b. Straw plates (Source: Collected by authors, 2024) 

 

Participant 41 reported that: If a decorated plate is desired, dyes are dissolved in boiling water. Each bundle is 

immersed in a different color for some hours, then dried in the sun to ensure the dye adheres well to the stalks. Before 

crafting, the straw is soaked in cold water for about an hour to soften it for weaving.  

Participant 31 explained that: The process begins with selecting some undyed straw stalks and braiding them into a 

base. This braid is coiled into a circular shape, forming the foundational knot, which is essential for the plate’s 

durability. The soft straw is then wrapped around this knot, with additional coils secured by weaving straw through the 

loops to hold each layer together. A small triangle is created at the top for hanging the plate, and excess straw is 

trimmed and wrapped with fabric to secure it. 

Participant 37 noted that: Straw crafting is one of the most beautiful traditional crafts passed down through 

generations in rural Jordan. Women are keen to teach their daughters this craft, which not only provides essential household 

items but also helps protect against poverty. The practice has a social aspect, with women and girls gathering in one home, 

especially in the winter, to work on their straw items while sharing stories and competing to finish their crafts. 

Participant 39 highlighted the importance of straw tools in daily rural Jordanian life. It is customary to teach these 

skills to young girls, much like other domestic handcrafts, as a way to demonstrate their readiness for marital 

responsibilities. The income generated from this craft is significant for the family and is considered a valuable part of 

the cultural heritage, showing how people have adapted their environment to meet their needs. 

Participant 24 discussed straw crafting as a cherished tradition among rural Jordanian women. The process starts in 

summer when women and girls gather at threshing floors to sort and arrange wheat s talks, selecting the most suitable 

parts for crafting. The ideal stalk is from the base of the ear to the first knot. Women bundle these selected stalks until 

they have enough for crafting. In addition to this type of straw, they also set aside unprocessed straw without ears, known 

as "filler," for crafting. The second phase involves preparing the materials, including obtaining dyes for colorful items. 

Participant 34 explained that: The straw is softened by soaking it in water for a sufficient amount of time, just like 

the filler straw. When ready to craft, women typically gather in winter, each bringing her own tools and materials. They 

sit together, working on their crafts while discussing village matters. 

Participant 36 explained that the process begins with knotting four to five straw stalks into a circle about 1 cm in 

diameter. Some women finalize the plate by securing the outer layer with a small piece of fabric, sometimes decora ting 

the entire plate with fabric to preserve it longer. A small triangle, about 3 cm high, is formed on the last layer to serve a s 

a hook for hanging it on the wall. Large, colorful plates are typically used for serving food to guests or on special 

occasions, while smaller, uncolored plates are made for regular household use.  

Participant 45 reported: We also make small plates. Women often decorate these plates and attach a handle for ease 

of use. Sometimes, a small mirror, about 10 cm in diameter, is embedded in the center for personal use, such as applying 

makeup. We also make baskets from straw, which are often wrapped with goat leather on the outside to protect them and 

extend their lifespan. However, declining demand for handmade straw plates and baskets, due to competition from 

modern products, changing lifestyles, and lower financial returns, has led to a reduced interest among young women in 

learning the craft. This has resulted in fewer experts and a weaker labor force. Despite this, straw plates and  baskets hold 

a special appeal and evoke a sense of nostalgia for nature. Many modern homes, clinics, malls, hair salons, and large 

shops display straw items as part of their decor, encouraging a revival and evolution of this craft."  

 

CONCLUSION 

The Jordanians have proven their ability to contribute in work and production in all areas of life. They are fully 

capable of mastering various crafts that elevate their status and that of their family. Despite the fact that most of these 

people did not receive formal education, with many being illiterate or having only a basic level of schooling, they 

possessed a high degree of knowledge and awareness.  

The participants in the study sample demonstrated self-motivation and a sense of responsibility, producing many 

necessary household items. Despite their numerous work and domestic duties, Jordanians did not neglect their personal 
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adornment or that of their families. Their active participation in the production of various items reflects their significant 

role in preserving Jordan's tangible heritage. In this way, the Jordanians have made a great contribution to the 

components of Jordan's cultural heritage. A considerable portion of Jordan's heritage items were crafted by the 

participants, confirming their vital role in the economic life of their communities. In fact, Jordanians often excelled in 

creating many essential household crafts, driven by their own initiative and sense of responsibility.  
 

Limitations  

Some of the main limitations that this study may face are as follows: 

 Limited education: Most of the participants who participated in the study were illiterate or had a low level of 

education, which may affect their full understanding of certain technical or scientific aspects related to the crafts they 

practice, hindering their ability to develop these crafts in a scientific manner. 

 Limited sample: The study may have relied on a specific group of participants, which may not reflect the 

experiences of all Jordanians across different regions or socio-economic contexts within Jordan. 

 Impact of social and economic factors: The study may not sufficiently take into account the varying impacts of social and 

economic factors on female artisans, such as access to raw materials or markets, which could affect the accuracy of the results. 

 Cultural bias: There may be a focus on participants who participated in traditional crafts only, without considering 

others working in other fields or non-traditional crafts, which could limit the inclusivity of the study. 
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